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R
em

arks on the P
erform

ance

T
he lay-out of the m

usical text is very special: isolated staffs surrounded by large w
hite spaces.

T
his is a very im

portant guide for the interpretation of this w
ork. T

he w
hite space is a visual representation of the

m
usical effect of silence – pause – ferm

ata. T
he player has to w

ait before playing the next part – phrase. T
he player lets

him
self be guided by the dim

ension of this w
hite nothingness, but considering the balance betw

een black and w
hite

these pauses can be quit long.
Som

e phrases are longer than the w
idth of m

y paper, in these cases the phrase continues on the next line. T
o m

ake clear
that there is no pause, and you m

ust play on, an arrow
 is used to guide you to the next line.

T
here is one exception in this special lay-out: Poem

 III. In this Poem
 you m

ust play on as in norm
al notated m

usic.
Pauses are notated in the traditional m

anner w
ith G

eneral-Pauses.

T
he tem

po of the m
usic is also open for interpretation, T

he player m
ust try to grasp the expression of a phrase and use

the tem
po he feels to be right.

M
any non-standard playing techniques are asked for such as key-slap, soffiata, singing in the flute and m

ultiphonics.
For the m

ultiphonics only the large notes are obligatory, the other notes are just suggestions given by the com
poser to

help searching for interesting sounds. Poem
 II, page 2 asks for a m

ultiphonic trem
olo, try to find a good solution.

Suggestions can be found in the publication of R
obert D

ick: “T
he other flute”.

A
lso on the Internet you can find an interesting data-m

ining for flute m
ultiphonics at

http://w
w

w
.phys.unsw

.edu.au/m
usic/flute/virtual/m

ain.htm
l



T
he m

usic has to be perform
ed from

 different places on the stage. T
he L

E
G

E
N

D
A

 gives a suggestion of how
 to place

your m
usic-desks. Poem

 III has to be perform
ed standing w

ith your back to the audience.

Poem
 II asks for the player to close his eyes for the duration of a few

 phrases. T
his is to enhance the dream

like m
eaning

of these phrases. If this is to m
uch of a problem

 for the perform
er, it can be ignored.

T
he score is prepared on paper in A

3 dim
ensions, T

o facilitate Internet distribution and help these players w
ho do not

have a A
3-printer, a version in A

4 form
at is available. T

he idea is that you com
bine tw

o A
4 pages in order to create the

original A
3 score. T

o correct the lay-out, com
pare your version w

ith the original A
3 version.

H
ave a nice tim

e perform
ing this w

ork,

H
ans van E

ck
2003














































